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199 Marina Way, Penticton, BC  V2A 1H5 
Tel: 250-493-2928  Fax: 250-493-3992 

 
 

E-mail: info@pentictonartgallery.com 
www.pentictonartgallery.com 

www.twitter.com/pentartgallery  
 
 

ISSN 1195-5643 
Publication Agreement # 40032521 

 
 
 

GALLERY HOURS   
Tuesday to Friday  - 10 a.m. to 5 p.m. 

Saturday & Sunday  -  11 a.m. to 4 p.m.  
Holiday closure Monday 25 Dec. to Monday 1 Jan. 

 

 
 

GALLERY ADMISSION  
Admission Free; Donations Welcome 

 
 

MEMBERSHIP 
Members of the gallery pay an annual subscription fee and receive the  
following benefits: six (6) issues of the  Arts Letter; library and voting privi-
leges; invitations to gallery receptions; exclusive discounts in the Gift Gal-
lery, on workshops and for special events.   Annual Fees (includes 5% GST):

     
    Corporate  $157.50  
    Small Business $  94.50  
    Individual  $  31.50  
    Family/Dual    $  47.25  
    Senior     $  26.25   
    Senior Dual  $  36.75   

 
 

BOARD OF DIRECTORS 
 

President & Treasurer:  Rodney N. Penway 
Vice president: Pamela Webster 

Secretary:  Elizabeth Ganton 
Directors: Gayle Cornish, Robert Doull,  

Eric Hanston 
Kristine Lee Shepherd, Daniel Lo, René Mehrer,  

Valeria Tait, Dr. Greg Younging 
Board Email: board@pentictonartgallery.com 

 

STAFF 
Director/Curator: Paul Crawford 

Email: curator@pentictonartgallery.com 
 

Administrator: Brigitte Liapis 
Email: admin@pentictonartgallery.com 

 
Art Preparator: Glenn Clark 

Email: artprep@pentictonartgallery.com 
 

Administrative Assistant: Antonella De Michelis 
Email: education@pentictonartgallery.com 

 
Gallery Assistant: Petra Höller 

Email: info@pentictonartgallery.com 
 

Visitor Services Coordinator: Jacinta Ferrari 
Email: info@pentictonartgallery.com 

 

 

The gallery is wheelchair accessible. 

The Penticton Art Gallery exists to exhibit, interpret, preserve and promote 
the visual artistic heritage of the region, the province and the nation. 

Mission Statement 

In setting the Mission Statement, the Board of Directors also identifies the 
following values: Community Responsibility: The gallery interacts with the 
community by designing programs that inspire, challenge, educate and enter-
tain while recognizing excellence in the visual arts. Professional Responsibil-
ity: The gallery employs curatorial expertise to implement the setting of exhi-
bitions, programs and services in accordance with nationally recognized pro-
fessional standards of operation. Fiscal Responsibility: The gallery conducts 
the operations and programs within the scope of the financial and human 
resources available. 

Values Statement 

Calendar of PAG Events 
 
 

November 9 & 10 ~ Soup Bowls 
$45 members / $50 non-members  

Both nights: $80 members / $90 non-members  

 

November 16 ~ Kitchen Stove Film ~  Loving Vincent 
4:00 pm and 7:00 pm screenings 

 

November 24 ~  Exhibition Opening Reception 
Members Appreciation Party 

 7-9 p.m. All are welcome 

 

November 21 ~ Painting & Pinots 
Spirit Animals with artist Louise Lambert ~  6:30-8:30 p.m. 

$40 members / $45 non-members  

 

November 29 ~ Topics & Tea 
2:00-3:00 p.m. Julia Cox ~ Tell Your Story 

 

December 1 ~ First Fridays Open Mic Night  
“Hope” is the theme ~ Doors Open at 7:30 p.m.  

 

December 5 ~ arTTalks Made in Italy Lecture Series 
Artist to Artisan.  

Michelangelo, Raphael & Leonardo (see pg. 12)  

 

December 7 ~ Painting & Pinots 
Mix Media with  Liz Marshall ~  6:30-8:30 p.m. 

$40 members / $45 non-members  

 

December 12  ~ Cello Christmas Carols 
From 12 noon; enjoy cello music & Christmas cheer  

 

December 12 ~ Charles Ross  
One Man Star Wars  

Cleland Community Theatre; $10 students / $20 adults  

 

December 13 ~ Charles Ross  
One-Man Pride & Prejudice  

Cleland Community Theatre; $10 students / $20 adults  
6:45 doors; 7:30 performance 

 

December 13 ~ Topics & Tea 
2:00-3:00 p.m. Prema Harris ~ Artists as Secular Shamans 

 

December 25-January 1 (inclusive) 
Penticton Art Gallery will be closed for the holidays  

 

January 5 ~ First Fridays Open Mic Night  
“Beginnings” is the theme ~ Doors Open at 7:30 p.m.  

 

January 9 ~ arTTalks Made in Italy Lecture Series 
Renaissance Women (see pg. 12) 
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Hello, art patrons. 
 

Suddenly it’s November and time to start cooking for Soup Bowls.  
My roasted tomato, garlic, and vegetable soup will be served Fri-
day.  This year I’m going vegan and skipping the smoked bacon and 
substituting roasted chickpeas.  Now that’s a switch! But it’s in 
keeping with the times and that’s what we do here. 

 

So far this year we have kept up our fundraising efforts and are 
keeping the books balanced.  The show with the Monks was tre-
mendous and a wonderful event for the entire community and 
beyond. Paul Crawford continues to come up with great shows and 
Glenn Clark is always there to deliver the show in a very profes-
sional manner. We are blessed to have such wonderful staff with 
our limited budget. Thank-you all; staff, board members, and our 
devoted membership, for your continued support of this very im-
portant Gallery. We continue to deliver meaningful programming 
and education and one new program is our arTTalks lecture series 
on Italy, delivered by Antonella De Michelis. It’s very popular and 
we’re talking with Antonella about the possibility of hosting a 
member’s excursion to Italy next summer and maybe including 
some plein air painting with Glenn while there. Let us know what 
you think. 
 

Member Appreciation Night is November 24th at the opening of our 
new show. Plan on coming out—we’ll also be continuing our Under 
$500 Exhibition and Sale which starts November 14th. We are 
attempting to build our membership roster, so please get your re-
newal in on time and, just for fun, see if you can bring one new 
person into our lovely family. 
 

Penticton is indeed changing. Now, that we are one of the finest 
wine regions in the world and we’re getting great restaurants, etc. 
– it seems we’ve been discovered. People are moving here and 
bringing their expertise and many and varied talents. There are 
more artists moving here and we are seeing lots of galleries open-
ing. Penticton is now on the world map and ART AND CULTURE is 
thriving here.  
 

But – you likely have seen what happens when things get neglect-
ed – we end up with our City’s multi-million dollar deficit in infra-
structure and building maintenance. What happens is pipes break – 
things flood and the city wants to close facilities that we have en-
joyed for years. We can’t neglect our Gallery at this wonderful time 
in our history. Instead, it is essential that we continue to grow and 
prosper. We need more space, a few upgrades, etc. So what to do? 
I’m asking for a meeting with the Mayor and city staff to place the 
future of the Art Gallery on the agenda and start the discussion. It 
has been said by some that the Gallery location is inappropriate 
and that a commercial use would provide a higher return to the 
City. Return? How do you value public space and public facilities? 
Other communities seem to take a different approach. I was re-
cently in North Vancouver – on the waterfront at the foot of Lons-
dale and what did they just build? “A new architectural landmark” 
as reported in the Georgia Straight (October/November). It’s the 
$20 million Polygon Art Gallery which opens November 18th.  
 

Continued Page 4 … 

President’s Report 
 
 

A little does go a long way! 
 

The Penticton Art Gallery is a public gallery – its admission is free of 
charge and by donation only.   This is a fundamental aspect of the 
gallery’s Values Statement and its commitment to community re-
sponsibility.  That is, being at the service of the community.  
 

How do we do it?  With your help! The gallery operates solely by 
donation and with the support of your membership, fundraisers, 
and grants.   
 

Our doors are open, come on in!  Consider sustained giving to keep 
it this way. With as little as $25 a month you will be directly con-
tributing to our public programming, the employment of staff, and 
keeping the gallery accessible and open to all.   
 

We are committed to our community – to you!   
 

We believe that art and culture have an important role to play in 
our city; and that programming should be kept free and affordable 
so that everyone can participate and benefit from belonging to a 
place that inspires, educates, and enriches our lives.   
 

The gallery hosts a wide spectrum of events that include school 
tours, live music, evening lectures, workshops, and gala dinners. In 
2016, Penticton Art Gallery had 15,419 visitors.  
 

Much of our programming is free; but ‘free’ has costs. 
 

 

Where will my money go?  We’re glad you asked! 
Here are a few examples of what it takes to do what we do: 

 

 

 

 

 

 

 

$1,000/month for kids programs.  Weekly after- 
school art classes for teens; school tours;  
& kids summer camp. 

$2,000/month for shipping art works for our  
18 exhibitions we put on every year.  
Art travels! 

$5,500/month for three concurrent exhibitions. 
Everything from paint and nails on the walls, 
labels, publicity, framing materials and artists.’ 
fees. 

$1,500/ month to keep the lights on.   

$550/ month to keep the public gallery clean 
and stocked.  

SUSTAINED GIVING PROGRAM 

THANK YOU for your generosity  
& for supporting the arts! 
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Director/Curator’s Report  

The main floor features a café, gift shop, and gallery, and upstairs 
there is an event facility overlooking the harbor, as well as a 
bookshop and other facilities. North Vancouver’s mayor describes it 
as follows: “The gallery is in the heart of our city and is going to be 
another amazing activity at the waterfront. I see it not just as a local 
attraction but a regional attraction.”   Indeed the Penticton Art Gal-
lery is a regional attraction as well, as we demonstrated with our 
recent shows this year. We certainly want to continue that tradition 
and appreciate your support. The Polygon Gallery got some inter-
esting support; BMO has agreed to underwrite all admissions for 
four years, so the gallery will be free to all for this period. We would 
very much like to build our corporate sponsorship, so if you know 
any suitable candidates please keep us in mind.  
 

Yours truly 
Rodney N. Penway 
Board President 2017/18 

While we may not be the largest public gallery in the Province, to-
day it’s incredible to think we were once the largest public gallery 
between Vancouver and Calgary when we first opened our doors 
and welcomed the community into our current building in 1985. The 
gallery, the City of Penticton, and our society has undergone many 
changes since then and the next two years promise to present us 
with many more changes and opportunities that will impact not only 
the community but the gallery for many years to come. The arts are 
vital to a healthy community and its amazing to see the growth and 
strengthening of our arts community over the past eleven years. I 
just hope that the current boom will be a boon for our artists and 
not a bust, leaving them once again on the outside and priced out of 
the market.  
 
Gentrification is a wonderful, exciting, and dynamic process but we 
need to remember to leave space for our arts community to grow 
and thrive and we need to invest in outlets for creativity and crea-
tive discovery. These are some of the most important parts of a 
community as they provide not only an escape but also a soul, and 
we need to be aware and to fight for these resources, knowing that 
while on the books they may be loss leaders, they bring untold rich-
es to our community. In order for this to work we need to come 
together as a community and invest in these fragile resources and 
commit our local government to invest in these resources with our 
tax dollars, We need to do our part by attending these productions, 
visiting our museums and galleries, paying for art and music, and 
providing low cost studio space for this creativity to be nurtured and 
developed.  
 
With the increasing improbability of most people being able to 
afford to live in Vancouver there is an incredible opportunity for a 
city like Penticton to attract the creative minds and cultural wealth 
that has been the privilege of the big city for far too long. We al-
ready have an incredible inventory of resources and infrastructure, 
are a centrally situated transport hub, have an incredible quality of 
life and are still somewhat affordable. This coming year is an elec-
tion year and all considered it could be one of the most important 
municipal elections in a generation. We need to take stock of where 
we are at and look to what we want to become in the years ahead. 
Take a look around you— it’s hard not to see the unprecedented 
development taking place and this is our opportunity to shape our 
future in a way we have not experienced in a long time. I am excited 
and hope that we will see a level of political engagement like we 
have never seen before. City Hall and City Staff are here to serve the 
greater interests of the community and not those of developers and 
speculators and we need to make certain that quality of life and 
community is paramount in their decision-making, as it’s those who 
live here now and are looking for a place to settle who will be left 
holding the bag once the developers have gone.  
 
These are interesting times and I feel blessed to be in a position 
where we can create programming and exhibitions that can take a 
hard look at the world around us and I feel more and more that we 
need to challenge the status quo and ask questions. I am proud of 
the exhibitions we have undertaken, asking the questions and chal-
lenging one’s perceptions. I also feel blessed to live in a community 

President’s Report Continued ... 

that has been so overwhelmingly supportive of our gallery and the 
exhibitions we have presented over the past few years. I know they 
have not all been easy and for some quite challenging, myself in-
cluded. I have had my preconceived thoughts and ideas shattered 
and reassembled and I thank all those who have taken the chance to 
engage me in dialogue about the exhibitions. Each one is a learning 
experience and I, like you, don’t always like, understand, or agree 
with what’s on display but I am committed to providing a platform 
for artists to challenge our view of the world and in the process 
hopefully we can all learn something from that experience.  
 
I certainly believe the Penticton Art Gallery is a vital part of the cul-
tural fabric of British Columbia and the last few years we have been 
fortunate to have been able to tour a number of our exhibitions 
across western Canada, the latest being our exhibitions Behind the 
Lines: Contemporary Syrian Art to the War Museum in Calgary and 
Judith Foster: The Consul to the Grand Forks Art Gallery. The Syrian 
Exhibition will continue to tour over the coming year and I will keep 
you posted as it continues it on its amazing journey.  
 
Sadly, we recently learned of the passing of Anna Vakar (1929-2017) 
who was a tremendous supporter of the gallery, having donated so 
much of her time and efforts to the legacy the late Judith Foster 
(1930-2000).  I was honoured and happy to receive a copy of the 
book of Haikus she finally was able to get published this past sum-
mer. Her efforts and legacy will not be soon forgotten and we are 
grateful to be the custodians of a large body of Judith’s work, includ-
ing The Consul, which we hope will continue to find new and appre-
ciative audiences for years to come.  
 
As I come to a close I also want to bring your attention to a unique 
opportunity we have with artsVest BC who have been mentoring the 
gallery and a number of other arts organizations in our region over 
the past six months. They are about helping us develop sponsorship 
opportunities with businesses within our community and as an  

Continued on page 9 ... 
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works accessible to a far wider audience.  

 

Lincoln Clarkes (1957 - ) 

 

Born in Toronto in 1957, Lincoln Clarkes moved to Vancouver, BC, 
in 1979. He was originally a painter who encountered difficulties 
with his spray bomb graffiti paintings on walls and construction 
boards throughout downtown Vancouver. He enrolled at Emily Carr 
University of Art and Design to study painting but dropped out to 
pursue photography. Clarkes taught himself photography and be-
gan a career in fashion and portraiture, working in both Paris and 
London, as well as working on magazine and newspaper assign-
ments across North America. In 1996 he began working on a series 
of photographs that highlight the plight of women drug addicts 
living in Vancouver’s Downtown Eastside. The resultant series, Her-
oines, was first exhibited in 1998 at the Helen Pitt Gallery in Van-
couver, and was subsequently turned into a book and an award-
winning documentary film. Clarkes followed the success of Hero-
ines with another series of photographs, Views, which also 
spawned a book and a music CD.  

 

His most recent series is called Cyclists, where Clarkes photo-
graphed 150 men and women riding bicycles in Toronto, which 
addressed the increase in cyclists in the city. Lincoln Clarkes is still 
an active member of the artistic community. What attracts people 
to Clarkes’ work is the focus on the things we would overlook every 
day. Clarkes takes the time to listen hard and closely watch his en-
vironment and that shows in his photographs. Clarkes’ work has 
received mixed reactions but that is what makes his work exciting. 
He enjoys bringing to light controversial issues and some of the 
public can relate to his work, morally and ethically, on every level. 
His aesthetic is warm, not harsh, and finds the comfort in alterna-
tive worlds. He has shown his work in solo exhibitions in Vancou-
ver, Seattle, and Toronto.  

 

Previously published photography books include: Heroines, 2002 
(Anvil Press) Views, 2006 (Universal/Northern Electric). Feature 
documentaries on Clarkes include Heroines (Bravo 2001) and Snap-
shots (Knowledge Network 2011). He currently divides his time 
between British Columbia, Ontario, and England. 

 

Brad McMurray (1951 - ) 

 

Brad McMurray was born in Penticton, BC, Canada, in 1951 and 
was raised in Calgary. McMurray attended Mount Royal University, 
Calgary and the Vancouver School of Art (now Emily Carr Universi-
ty) studying under Jim Breukelman and the Banff Centre of Fine 
Arts where he studied under Randy Bradley in the 1970’s.  

 

He has received grants from the Canada Council for the Arts and 
others. Although he has been a practicing artist/photographer for 

Main Gallery ~ November 10 - January 21, 2018 

 Degeneration: Recent Donations to the Permanent Collection 
Exhibition Opening Friday November 24th ~ 7:00 - 9:00 p.m.   

Exhibition Tour & Talk on Saturday November 25th at 1:00 pm 

Over the past couple of years the Penticton Art Gallery has been the 
recipient of three significant donations, each one comprising of an 
individual body of work by three of British Columbia’s most im-
portant contemporary artists. These donations include:  

 

1) Lincoln Clarkes (1957 - ), Quiet Detroit, 2008 - 2014 (box set of 20 
photographs). Donated by: Clodagh O’Connell, Nanaimo, B.C. 

 

2) Brad McMurray (1954 - ), 13 photographs printed on Kodak En-
dura metallic paper 2012 – 2017. Donated by: Terry Munro, Calgary, 
Alberta 

 

3) Alan Wood (1935 – 2017), The Ranch Project, 1983, A portfolio of 
25 prints consisting of 20 serigraphs and 5 etchings. Donated by: Ste-
phen Lampman, North Vancouver, BC 

 

On their own each donation is a stand-alone exhibition, but as a 
group they also form a powerful exhibition and serve as a cautionary 
warning and stark reminder to the ephemeral and temporal nature of 
our society today. Each of these three artists has set out to record 
and document the incredible power and sublime beauty the passage 
of time and Mother Nature has to transform, alter, and redefine the 
built environment. It’s also interesting to note that each of these do-
nations came to us from donors living outside of Penticton and each 
one sought us out independently as the repository of these three 
significant bodies of contemporary art.   

 

I do believe it’s important for museums and galleries to collect our 
cultural heritage, but far too often the objects and works of art re-
main out of sight and forgotten to the general public. Thankfully 
more and more resources are being put towards the digitizing or 
these collections and are now being made available online and acces-
sible to those looking to explore the lives and work of so many artists 
who might have otherwise been lost to history in the fog of time. 
Donations such as these are important as they provide enough con-
text to stand on their own as singular body of work; one that docu-
ments a period of their career and is one that we can then offer to 
other institutions as a touring exhibition which will further help en-
hance and animate our permanent collection, making these artists’ 

Brad McMurray (1951 - ) 
Las Vegas, NV, 2013  
Archival C print 
40” x 60” 
Donated by Terry Munro 
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an extended time he has shown little interest in exhibiting his work 
until recently.  

 

Brad has exhibited widely and, most recently, had solo exhibitions 
at the Vernon Art Gallery in 2010 and 2016 and Cove Creek Gallery 
2011. He is the recipient of a Canada Council Project Grant. Recent 
publications include Urbanautica Magazine 2011, The Editorial mag-
azine 2012 & 2013. In 2016 the Burnaby Art Gallery acquired two 
large photographs for its permanent collection. 

 

On March 25, 2012 the website, http://wecantstop.com, featured 
Brad’s work with John writing: “One thing that separates good pho-
tographers from clever photographers is the use of situational irony. 
It takes an acute sense of awareness to notice and capture a scenic 
double entendre, and photographer Brad McMurray certainly has a 
knack of doing so. A mesh net acting as a metaphorical wall, a mo-
saic landscape made out of bathroom tile, a small pile of snow in 
front of a ocean-colored building – McMurray’s visual attraction can 
certainly be described as sarcastic, and maybe even sadistic. “ 

 

Speaking of his own work Brad McMurray writes: “My photographs 
focus on the mundane and ordinary world and I think that no sub-
ject is fuller of implications than this one. It is possible to find inter-
est and pleasure in banality, disorder and the discarded.  

 

My work follows in the historical footsteps of art that reconstitutes 
our perception of everyday life (Duchamp’s Fountain and Emin’s My 
Bed) simply by asking the viewer to look at it. That which would 
otherwise be ignored is given a new existence as the surreal subject 
in my photographs.” 

 

Alan Wood (1935 – 2017) 

 

Alan Wood was born in 1935 in the town of Widnes, in Lancashire, 
England. His early interest in art was due to the support and encour-
agement he received from both his father and his high school art 
teacher. Following graduation from high school, he studied art at 
the Liverpool College of Art and credits his success as an artist to his 
good fortune to be in the right places at the right times. His involve-
ment with the lively art and music scene in Liverpool during the late 
fifties led him to the innovative St. Ives Artists Colony in Cornwall, 
which in turn opened the door to a successful 6-year teaching ca-
reer at the prestigious Cardiff College of Art in Wales. 

 

Alan Wood moved to Canada in 1971 and settled in British Columbia 
in 1974. Since that time he has produced his most personal and 
mature work as an artist. His interest in the dynamics of light and 
colour from the ocean, beach, forest, and sky has dominated his 
landscape work throughout his career. In 1983 Alan Wood gained 
international recognition for taking his painting directly into the 
landscape with his “Ranch” creation. This 320-acre painted con-
struction built in the foothills of the Alberta Rockies was a monu-
mental exploration of colour and form. Since then, he has continued 
to work with constructions of wood, canvas,  and paint. Alan Wood 
is a prolific artist and since 1962  has participated in many group 
and solo exhibitions in Great Britain, Europe, Canada, the United 
States, and Australia. 

 

In March 1981, Alan Wood built the indoor Ranch installation at the 
Charles H. Scott Gallery in Vancouver, Canada. The success of this 

piece led Wood to plan a large outdoor environmental work contin-
uing to use the theme of Western Ranch architecture (fences, cor-
rals, barns, gates etc.). The site chosen was the Rocky Mountain 
Ranch in Alberta, Canada.  

 

The Ranch Project cost $500 000 and was sponsored by corporate 
patrons, C.P. Air and Delta Hotels. The project occupied 320 acres of 
Alberta ranch land and consisted of 150 000 board feet of lumber 
wrapped in 54 864 metres of canvas and painted with 5455 litres of 
acrylic paint. Twelve scenes accompanied the running fence. They 
included a corral, a windmill, a sixty-foot bridge, barns, chutes, and 
gates. The project was completed in late summer of 1983 and re-
mained on site for four seasons, until it was dismantled in July 1984. 

 

Wood described the Ranch as a three-dimensional painting. It was 
built of wood, wrapped in canvas, and painted. He stated he 
planned the piece to be a colour statement in the natural environ-
ment using the Ranch theme in twelve parts or tableaux. The piece 
did not attempt to suggest weathering or imitate a "natural" look, 
but wore non naturalistic, strong, intense colours, forming a static 
but dynamic element in the constantly changing atmosphere, light, 
and colors of nature in different time, weather, and seasonal condi-
tions. 

 

In addition to the prints, the exhibition will also feature the photo-
graphic documentation undertaken by renowned photographer, 
Robert Keziere, who undertook photographing each of the elements 
or tableaux to create a visual record of the Ranch installation in situ. 
In addition we will feature the 1985 the film "The Alan Wood Ranch 
Project", produced and directed by Steven Denure and Chris Lowry, 
which includes time-lapse, aerial, and seasonal shots of the Ranch 
Project.  

 

Wood produced five portfolios of Ranch prints in an edition of 200. 
Each portfolio had a specific theme and contained five images.  

 

The Ranch Project received critical attention, notably in John 
Beardsley's anthology, "Earthworks and Beyond", published in late 
1984 by Abbeville, New York City, as one in their series entitled 
"Contemporary Art Movements". An eight-page photo article ap-
peared in Smithsonian magazine, December 1983, published in 
Washington, D.C. Extensive articles and reviews were written about 
the Ranch, along with it receiving a great deal of press. The Alan 
Wood Ranch Project was the largest art installation ever undertaken 
in Canadian History. 

Main Gallery Continued ... 

Alan Wood, Ranch Series Four, 1883, silkscreen print   
Donated by: Stephen Lampman 
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Upcoming Events 

Tuesday December 12th Wednesday December 13th 

Live at the Cleland Theatre, 325 Power Street, Penticton, BC  
Doors at 6:45 / Show Time 7:30 ~ Tickets $10 Students / $20 Adults 
Available at the Penticton Art Gallery, 199 Marina Way, Penticton 

Or by phone: (250) 493-2928  

It is a truth universally acknowledged that an actor in possession 
of a woman’s story must be in want of a wife to help him adapt 
it. Charles Ross, the One Man Star Wars, and visual artist Lisa 
Hebden tackle the greatest romantic comedy ever, with all the 
intrigue, dancing, proposals, and lace (did we mention the lace?). 
A&E’s Pride & Prejudice is being given the one man once over. 
This will leave you rolling in the aisles. 
 

“A new star is blazing … This show combines phenomenal 
skill—seamless transitions and masterful singing of incidental 

music—with the innocence of an eight-year-old at play. ”  
— Colin Thomas, Georgia Straight 

 

RATED: G | LENGTH: 75 MINUTES (NO INTERMISSION) 

Canadian actor and uber geek, Charles Ross, brings his solo mad-
cap creation One-Man Star Wars Trilogy to the stage in this mind-
bending whirlwind of a show. Ross retells the classic bad hair trilo-
gy in 60 minutes – no costumes, no props, no sets – all the charac-
ters, the music, the ships, and the battles. If your kid’s name is 
Chewbacca, this show is a no-brainer. If not, get your nerd on and 
experience the global sensation loved by audiences from London’s 
West End, Off-Broadway, Dubai, the Sydney Opera House,  
Lucasfilm, and Charlie’s mom. The Force is strong with this one.  

 

“A one-man re-enactment of Star Wars is nerdier – and funnier – 
than you can possibly imagine!” – SPIN 

 

RATED: G | LENGTH: 60 MINUTES (NO INTERMISSION) 
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The Seer’s Christmas Gift Guide  
We see your future, and in your future we see beautiful things.  Things to give and things to receive.  Things made by 

many hands.  We see jewelry by Keisha Treber, woodwork by Paul Kirschman of Naramata, pottery by Sharon 

Kurtz of Summerland, votives and glass works from Patricia Doyle of Vernon, wooly things by Maggie Ricciardi, 

Okanagan Wine Soaps from Osoyoos, and books by Eva Durance, Francine Gravel, Ron Stacy, Patricia Ainslie and 

Clayton Gauthier among others.  Your extreme good fortune will begin with a visit to the Penticton Art Gallery gift 

shop.  Why fight it?  Visit us now.                                          

Penticton Art Gallery Gift Shop 

Open Tues-Fri 10-5 and Sat-Sun 11-4 
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Currently featured at other  
galleries in the Interior... 

 
 

Alternator Gallery, Kelowna 
www.alternatorgallery.com 

Please contact the gallery for exhibit information  

 
 

Gallery Vertigo, Vernon 
www.galleryvertigo.com 

Showing until 28 September 
Breastfeeding Art Expo 

 
 

*Grand Forks Art Gallery 
www.gallery2grandforks.ca 

Please contact the gallery for exhibit information  

 
 

* KAMLOOPS ART GALLERY 
www.kag.bc.ca 

Until December 30 
Since Then ~ Group Exhibition 

 
 

* Kelowna Art Gallery 
www.kelownaartgallery.com 

Showing until January 14 
Jane Kidd ~ Curious 

 
 

* Kootenay Gallery of Art, Castlegar 
www.kootenaygallery.com 

Please contact the gallery for exhibit information  

 
 

Osoyoos Art Gallery 
www.osoyoosarts.com 

Please contact the gallery for exhibit information  

 
 

Peachland Art Gallery 
www.peachlandarts.ca/peachland-art-gallery/ 

Please contact the gallery for exhibit information 

 
 

Salmon Arm Art Gallery 
www.salmonarmartscentre.ca/visit/  

November 18—December 16 
True North ~ Juried Exhibition 

 
 

Summerland Arts Centre 
http://summerlandarts.com/ 

 Please contact the gallery for exhibit information 

 
 

*Touchstones nelson 
www.touchstonesnelson.ca 
November 18—February 11 

Upstream Benefits ~ Group Exhibition 

 
  

*Two Rivers Gallery, Prince George 
www.tworiversartgallery.com 

Until January 7 
Transitory Tributes ~ Group Exhibition 

Lou Lynn ~ Envisioned/Revisioned 

 
 

* Vernon Art Gallery 
www.vernonpublicartgallery.com 

Until December 20 
Tara Nicholson ~ Cultivate 

 
* Indicates Reciprocal Membership 

added incentive they have provided up to $5,000 in matching funds 
for any and all new sponsorships the gallery is able to secure by the 
end of November. I hate the idea of leaving any potential funds on 
the table and if you have ever wondered how you can support the 
gallery through the sponsorship of one of our exhibitions, programs, 
fundraisers, or more, please drop us a line and lets talk. Better yet, 
if you are interested in something that’s coming up in the coming 
year and we can secure the paperwork by the end of November we 
might be able to get your sponsorship funds matched, which will 
double the impact of your support. The reality is we need your sup-
port and we would love to work with you to create a mutually bene-
ficial partnership that will ensure that the gallery will be able to con-
tinue the same level of programming, serving our community and 
its citizens well into the future. It’s a wonderful way we can work 
together and create some magic.  
  
There is so much to look forward to in the year ahead but until then 
I’ll take comfort in the small things, like the next time I write this 
column the days will once again be getting noticeably longer and we 
will be beginning the long climb out of darkness once again. This 
time of year can be rough for many so please also keep in mind 
those around you and take the time to look out for each other as 
you just never know who may be in need of a friend and good com-
pany. On behalf of the board and staff of the gallery I want to wish 
you all the very best of the upcoming season and I thank you for 
your support over the past year and look forward to serving you all 
in the year to come. 

Director/Curator’s Report cont ... 

Under $500 Exhibition and Sale 

This year’s call for artists has resulted in us having well over 350 
artworks submitted from artisans, crafters, and visual artists work-
ing in all media from across the province! 

 

This exhibition will provide everyone with some tempting, unique, 
and wonderful gifts, featuring an excellent cross-section of the tal-
ent and mixture of artists, ranging from professional exhibiting 
artists to teenagers showing their work for the first time and every-
thing in between. It is always amazing to see the support and turn-
out we get for this sale. It’s even more intriguing to see the artwork 
that people carefully choose to take home with them. It sure makes 
a one of a kind gift, whether it be a gift for a friend, loved one, or 
that perfect little something  with which to treat yourself.  

 

We would like to thank everyone who has submitted works to this 
year’s show. Whether you’re a first timer or have been submitting 
since the beginning, we appreciate your hard work and support of 
your gallery. So get into the festive spirit and come on down to view 
these amazing artworks and potentially make one of them your 
own. 

 

While the works will be made available for purchase starting at our 
annual Soup Bowls Fundraiser, the official opening of the Christmas 
Sale will be Friday November 24th from 7:00 p.m. - 9:00 p.m. a spe-
cial night where Gallery Members will get 10% on all purchased 
items in the Gift Shop &  our Under $500 Christmas Exhibition and 
Sale. The show continues until December 24th . 
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Tickets will be sold at the Penticton Art Gallery -and The Book Shop – 242 Main Street (250-492-6661) All movies are screened at the 
Landmark 7 Cinema, 250 Winnipeg Street, Penticton  

*Limited single tickets $15 may be available at the door. No refunds or exchanges.* 
Series Tickets: $38 Members & Students/$44 Non-members   Pre-purchased Single Tickets: $13 each 

ALL FILMS SCREENED AT 4PM AND 7 PM 

    

November 16, 2017     Loving vincent (UK, POL) 

Director: Dorota Kobiela, Hugh Welchman Cast: Douglas Booth, Jerome Flynn, Saoirse Ronin Animation/Drama   Running Time: 95 min 

Created by an Oscar-winning animation team, this fictionalized biopic explores the life and unusual death of Vincent Van Gogh, 

who has been gone a year when this story begins. Armand Roulin, son of the postmaster in Arles, questions why or whether the 

artist would have ended his own life and takes it upon himself to find out how “a man goes from being absolutely calm to sui-

cidal in six weeks” by interviewing various subjects of Van Gogh’s paintings. He receives diverging opinions from each, creating 

an increasingly complex portrait of the man, and deepening the mystery surrounding his death. Hand-painted in oil, the anima-

tion is vibrant and sensual, capturing the distinctive style of the Post Impressionist genius.  

 

 

 January 18, 2017        the other side of hope (FIN/GER subtitled)   

Director: Aki Kaurismäki  Cast: Ville Virtanen, Tommi Korpela  Comedy/Drama    Running time: 100 min  

 

Wikström is a man wanting to change his life, and decides to invest in an unprofitable restaurant. Meanwhile, a Syrian refugee 

named Khaled arrives in Helsinki, desperate to seek asylum. After his application is rejected, Khaled decides to remain illegally 

and seeks refuge behind Wikström’s business, sleeping in the storage space. When eventually discovered, an unlikely friendship 

is formed, one that will change both of their lives irrevocably. Finnish master filmmaker Aki Kaurismäki’s film drolly reflects the 

modern-day experience of one immigrant in Finland.  It is both important and entertaining, providing a fundamentally optimis-

tic vision of a troubled world. 

 

Come and enjoy a great evening out and let the Penticton 
Art Gallery express their gratitude for another wonderful 
year.  And to say thank you, members receive 10% discount on 
the Under 500 show.   
 

Introduce the gallery to a friend!  For every new membership, 
you and a friend have a chance to win PAG’s exclusive event 
package with selected tickets to all of your favourite 
events in 2018. 

Happy Holidays! 
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Years ago at University I had a struggle trying to explain the im-
portance of art in society to a fellow student studying busi-
ness.  To him art lacked any significance, historically or other-
wise; chasing dollars was all he could manage to see as im-
portant.  Yet we almost all get outraged when historical art gets 
damaged, vandalized, or destroyed, and the perpetrators are 
typically described as heinous criminals.  The recent rampage 
against the cultural heritage of the Middle East has sparked 
outrage and concern around the world. Al-Gailani Werr and 
other experts characterize this as a cultural tragedy with a 
global impact. "These things are part of the history of humani-
ty, if you destroy them, you're destroying the history of every-
one." Cultural cleansing, cultural genocide, war crimes, are 
terms to describe the deliberate and systematic destruction of 
cultural heritage.  

Building consent through the destruction of artistic heritage 
certainly is a slippery slope. For ISIS, it wasn’t about money, 
they found the historical artwork offensive. In recent months 
news headlines told of similar controversy with sculptures 
throughout the United States being torn down by mobs and 
covered or removed at night by officials and stored at a 
Wastewater Treatment Plant.  Unlike ISIS that films their de-
struction during the day for all to see, night time has become an 
important time of day in our world for dealing with messy sub-
jects like removing art; under the shroud of darkness comes 
batman, street thugs, and private contractors ripping out public 
art. Out of sight, out of mind.   

 

Fr iday, 24 November  
7pm to 9pm 

 
 

Members Appr eciation Party 
 
 

COME ONE AND ALL 
ART OPENING & festive cheer 

 

  

 
When you wonder what is next you only have to cruise the past 
to find out and this is what I found.  In 1980 when Donald 
Trump built his luxury skyscraper he first had to knock down the 
Bonwit Teller building, a luxurious limestone building erected in 
1929 featuring two huge Art Deco friezes that the Metropolitan 
Museum of Art wanted to preserve. The Times reported about a 
25 foot bronze grillwork from the building that the museum had 
also hoped to save; however, suddenly on Trumps orders, the 
demolition workers cut up the grillwork with acetylene torches, 
jack-hammered the friezes, dislodged them with crowbars, and  
pushed the remains inside the building where they fell to the 
floor and shattered in a million pieces.  
 
The reliefs were described as important as the sculptures on the 
Rockefeller building. It was a disaster for the city’s artistic lega-
cy. The art world was shocked. “Architectural sculpture of this 
quality is rare and would have made definite sense in our collec-
tions”, Ashton Hawkins, then vice president and secretary of the 
Met’s board of trustees, told the New York Times. Robert Miller, 
a gallery owner who had agreed to assess the friezes, told the 
paper that “They’ll never be made again.”  Trump, posing as 
spokesman John Baron, one of the fake alter egos he used to 
speak to the press throughout his career, told the Times that he 
had the friezes appraised and found they were “without artistic 
merit”.   

Let’s move forward. In Penticton the city wants to quietly lock 
the doors to your public art gallery. I think it is time that this 
discussion about the worth and value of Penticton’s artistic her-
itage be more open, fair, and balanced and I invite you to think 
about Penticton's cultural heritage- where do we as a communi-
ty place value; what have we saved and sacrificed in the past; 
what will be next?  And will we - when the time comes-
 collectively, fight the good fight- for our history, our culture, 
and honour our responsibility to our children?   
      Glenn Clark 
      Art Preparator 
      & Blue Collar Scholar 

http://www.nytimes.com/2014/10/05/realestate/fifth-avenue-bonwit-teller-opulence-lost.html?_r=0
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M A D E  I N  I TA LY  Lecture Series 

Would you like to take a trip to Italy and bask in its culture 

and art?  Let Rome come to you the first Tuesday evening 

of each month from 7-8:30pm.   
 

Come to the Penticton Art Gallery and take in a university 

lecture; during the break enjoy a glass of wine with Italian 

cookies (wine $5 donation).  PAG’s very own Antonella 

De Michelis, PhD will be leading the MADE IN ITALY Lec-

ture Series as a gallery fundraiser.   
 

This first series of lectures will focus on Rome, its history, art 

and architecture from its imperial beginnings and feats of 

engineering, to contemporary issues concerning mass 

tourism and urban ecology.  Learn about famous popes, 

infamous courtesans and the life of artists in the Renais-

sance;  imagine what it would be like to stare up at the 

Sistine Ceiling, walk in the footsteps of pilgrims, or be an 

urban planner in the public transportation office during 

Holy Year, with Lady Gaga performing in the Circus Maxi-

mus, or a new subway line being excavated under the 

Roman Forum!  

Join us and support the PAG…  ciao! 
Lecture series:   $60 non-members, $50 members  

Single lecture:  $10 drop in 

Date & Time:   7-8:30pm; first Tues. of the month 

 

Tuesday, 5 December  

Artisan to Artist. Michelangelo, Raphael & Leonardo 

Tuesday, 9 January   

Renaissance Women 

Tuesday, 6 February   

Scandal & the Sistine Chapel 

Tuesday, 6 March   

Baroque Ecstasy & Splendour. The Borghese Gallery 

Tuesday, 3 April   

Ravaging Rome. Mass Tourism & its Effects 

Il Vecchio Delicatessen 
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THURSDAY AFTERNOONS 
OCTOBER-DECEMBER  

 

Glenn and Dorothy are back in session. This drop-in 

program is open to teenagers ages 11-14  Thursday 

afternoons from 3:15 – 4:45 p.m. Students draw, paint 

and focus on projects of particular interest to them.  

Admission is free but pre-registration is required, and 

gallery membership is encouraged. 

Please call the gallery at 250-493-2928.  

FIRST 
 

Open Mic • All Ages Welcome   

Free Admission  

Exhibitions Open Late •  Doors 7:30 

Refreshments by Donation 
 

November 3: Acceptance 

December 1: Hope 

January 5: Beginnings 

MARK YOUR CALENDAR NOW FOR FUTURE 
TOPICS & TEA EVENTS  

 
January 31    Vaelei Walkden-Brown - The Challenges   
     of  Living in a Small Space  
    
February 28   Cristin Platt - The Dying Textile Arts 

March 28   Dianne Bersea - The Writing Life 

April 25   Susan Lopatecki - The Use of Indigo in Textiles 

 
6:30 pm - 8:30 pm 

Come & paint at the gallery 
 
 

 
 

Tuesday, 21 November 
Honour Your Spirit Animal 
With artist Louise Lambert 

 

Thursday, 7 December 
Mixed Media With artist Liz Marshall 

 

Registration $45 non-members | $40 members  

 

must be 19 years or older  

All skill levels are welcome 

Prices include a glass of wine from Hillside Winery 
 

Come explore the current exhibitions & enjoy  

a cup of tea and baked goods compliments of  

The Bench Artisan Food Market 

Proudly sponsored by 

WEDNESDAY NOVEMBER 29
TH

, 2017 AT 2-3 PM 

JULIA COX:  TELL YOUR STORY 

Why does storytelling matter and how do you do it? 

We'll talk about finding the right story and telling it 

well --  with a story or two included, of course. 

Julia Cox has a Master's Degree in Library and Infor-

mation Studies from the UBC. She has been the 

Youth Services Librarian at the Penticton Public    

Library for almost 20 years, and a storyteller since 

she learned to talk. 

 WEDNESDAY DECEMBER 13
TH

, 2017 AT 2-3 PM 

PREMA HARRIS:  ARTISTS AS SECULAR  SHAMANS  

Prema Harris stands in awe of our capacity to cre-

ate and make our ideas manifest - as lived and ex-

emplified by the many creative folk she’s had the 

good fortune to work with: her two daughters (one 

a singer, the other a dancer); the artists of Tumble-

weed Gallery, which she founded in 1988; and the 

musicians, dancers, actors and writers with whom 

she has spent time and observed closely through 

her volunteer involvement in Penticton’s arts com-

munity.  Prema would like to more deeply under-

stand that which sparks the artist’s impulse to 

breathe life onto a blank slate.  At this Topics & Tea 

event, she will propose the notion that artists are 

the high priests and shamans of our secular world. 
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 Thanks to our 2016 Supporters 

Foundational Donors 

Yvonne Adams (d.) 

George & Kay Angliss (d.);  

Thayre, Kim & Gina Angliss 

Marion Armstrong (d.) 

Bob & Naomi Birtch 

Alan & Laila Campbell 

Jan Crawford 

Robert Doull & Leanne Nash 

Estate of Bill Featherston; Gail Feather-

ston 

Estate of Judith Foster; Anna Vakar 

Estate of Ethel Joslin 

Lawrie & Linda Lock 

Toni Onley (d.)  

Laurie Papou & Iain Ross 

Estate of Kathleen Daly Pepper 

Joseph Plaskett 

Fred & Percival (d.) Ritchie; 

Jane Ritchie 

Derek (d.) & Jill Leir Salter (d.) 

Estate of Doris Shadbolt;  

Simon Fraser University 

Southern Mechanical Services Inc. 

Estate of Doreen Tait 

Takao Tanabe 

Vancouver Foundation 

 

Donations of $500 plus 

Anonymous Donor  

 Warryn Berry  

Stefan Bienz  

Lee Davison  

Robert Doull  

Hazel Fry & Hal Whyte 

Elizabeth Ganton  

Judy Garner  

Alexandra Goodall  

Mia Harris 

 Jared Jackel  

Brian & Lynn Jackson  

Kathleen & Thomas Jasper 

Shane Koyczan 

 Jukka Laurio  

S.W. Lawrie in memory of Audrey Law-

rie  

Vivienne Madsen  

Dave Mai  

Wilfred & Sally Mennell  

Robert Muraschuk  

Daryl Oneill  

Maiya Robbie  

Sandy & Bonnie Ross  

Sarah Senecal  

Tavis Weir  

Teresa Wiltse  

 

Donations of $200 plus 

Marylin & John Barnay  

Velma Bateman & Dennis Halfhide  

Judy Brock & Brock Family  

Hans Buchler  

Kathleen Chapman  

Cheryl Galloway  

Claire Hawrys  

Judy Healey  

Dawn Hoffert 

 Gill Holland & Hugh Richter  

Robert & Mary Jenkins 

 Jill Johns  

 Cornelia King  

Andreas & Georgia Krebs  

John Lewall  

Vivian, Dave, & Heather Lieskovsky  

Lynne & Peter Lighthall  

 Stan & Helen McPherson  

 Carol Meiklejohn  

 Harvey & Sonya Quamme  

 Loraine Stephanson  Denis O’Gorman  

 Jodie Taylor  

Waldie Resources in memory of Janice 

Taaffe  

Linda Ward   

 Sharon Weiner & Ben Manea in 

memory of Rosemarie Fulbrook  

 

Donations of $100 plus 

Joan Anderson  

Suzie Anderson  

Frances Bjerkan  

James Corbett 

Antonella De Michelis 

Peter & Maria Diakonow 

Rosemary Edge 

Norman & Cheryl Filipenko  

Joanne Forsythe  

James & Anne B. Ginns  

Marilyn Hansen  

Anne Hargrave & Scott Smith 

Carole Henderson  

Kurt & Marianne Hutterli  

Carolyn Jager  

Zuzana Kaufrinder  

Kettle River Stockmen’s Association  

Gisela Kiesewetter  

Jessica & Joe Klein 

Diane Lawrence 

Keray & Barbara Levant 

John M. Lewall  

Joan L. Luckhart  

Alix MacDonald  

Maria Nordlund Design  

Les & Sandy McKinnon 

Carol & Don Munro  

Margaret Neuhaus 

Inez Niemeyer 

Gail & Alan Nixon 

Jack & Jennie Prowse 

Sandra & Chris Purton  

Robin Robertson  
 

Donations of $50 plus 

Susan Austen  

Cindi Lou Baker  

 Sonni Bone  

Richard Cannings & Margaret Holm 

Joan & Bob Dingman  

Jim & Carol French  

John & Norma Howard  

Tammy Kay  

Ann Kiefer  

Jake Kimberley  

Patricia Kushner  

Sharon Kelly & Horst Messer  

Martha Neufeld  

Stewart & Gail Patterson 

 Judy Pratt  

Kit Tate  

Ursula Todd  

Anna Vakar 

The Penticton Art Gallery gratefully acknowledges all donations to, and supporters of our income development events  
including the Annual Art  Auction, Kitchen Stove Film Series, Soup Bowls Project  and In the Eye of the Beholder. 

Charitable Organization # 11879 0419 RR0001  

Gifts in Kind 

The Bench Artisan Food Market  

Innov8 Digital Solutions Inc. 

Kemp Harvey Kemp  

Milchard Design, Summerland  

Naramata Bench Winery Association  

 Patricia Ainslie  

Bob & Joy Anderson  

Susan Austen 

 Jeanette Beaven  

 Dodie Bennett  

 Gus Boersma  

Alan & Laila M. Campbell 

  Bill Coffin  

Robert Doull & Leanne Nash  

 Jack Deppisch  

Robert Dmytruk  

 Ross Douglas  

 Estate of Doreen Raffa  

Hazel Fry & Hal Whyte  

Elizabeth Ganton  

Margaret Holm  & Richard Cannings  

 Richard Hunt  

 Steve Kaldis  

Dianne Korsch  

Kristine Lee  

Shelley Lippert  

 Glory MacIntyre  

Frank & Liz Malinka  

Jana McFarlane  

Alan & Gail Nixon  

Pat O’Hara  

Josephine Patterson  

Lee Redpath  

Bea Smith  

 Sharon & Richard Tallon  

  Ret & Dorothy Tinning  

 Len Todoruk  

 Marc Veillette  

 Pamela Webster  

 Wesplan Building Design Inc  

 Kerry Younie 
 

.Gifts to the Permanent Collection 

Hans-Christian Behm  

Alan & Elizabeth Bell  

Alan & Laila Campbell  

Anna Coghlan  

Anne Cossentine  

Gail Cossentine  

 Joan Cossentine  

 Jill & Alain Cunningham  

Robert Doull  

 Kristin Krimmel  

Ted Makar  

Les & Sandy McKinnon 
 

Media Support 

Penticton Western News  

Sun FM / EZ Rock 

 

Annual Art Auction 

Cannery Brewing 

Classic Gallery Frames Inc. 

Garden Works 

Milchard Design, Summerland 

Naramata Bench Winery Association 

Olena Lennox, Event Coordinator 
 

Soup Bowls Project 

Hillside Winery 

Cannery Brewing Co. 

Penticton Potters’ Guild 

Summerland Potters’ Guild 

Therapy Vineyards 

 

Exhibition Sponsors 

Eighth Avenue Development Group & 

Malinka Financial Corporation 

Consulate General of Switzerland in 

Vancouver 
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End Notes ... 

The Penticton Art Gallery has over 400 members!   We welcome the following new and 
renewing members from   August 15th-  October 15th , 2017 

 

Thank yous go out to:   

PJ Mohr, Laara Branzsen and Rebecca Nowell for reception ; PJ Mohr, Armida De Michelis, Zuzana Kaufrinder, 

Franco De Michelis, Chris Butlin & Angela Dereume for  helping with  arTTalks;  Vickie Garret & Shirlie Wilkinson 

with Arts Letter mail out; Hazel Fry and Hal Whyte for their ongoing work in the Tait Reading Library; and Dorothy 

Tinning for volunteering with our young@art program.  Our sincere gratitude, as well, to everyone who helped 

during the monks’ stay, and with the Shades of Brilliance fundraiser. 

 
With thanks to our individual donors from September and October:   
Marylin & John Barnay, Wendy Butterfield, Ross Douglas, Hazel Fry & Hal Whyte, Lynn & Brian Jackson, Gerald 
Kenyon, Allan & Evelyn Marken, Peter McLaren,  Terry Munro, Alan & Gail Nixon, Audrey Ostrom, Robin Robert-
son, Norberto Rodriguez de la Vega, Richard & Sharon Tallon.  
 
 

The Penticton Art Gallery is grateful for all donations in any amount. Donations over $10 are acknowledged when 

received by a letter of thanks, a tax receipt and publication in the next edition of the Arts Letter. Financial contribu-

tions of $50 or more, In-kind donations valued over $200 and donations to the Permanent Collection receive an-

nually updated recognition on the Sustaining Supporters page in the Arts Letter and the Annual Report and are 

featured on the donor wall located in the foyer of the gallery. Thank you for your support of the Penticton Art 

Gallery; it is greatly appreciated.   

The Penticton Art Gallery recognizes those  donors who 
have made a significant financial contribution to the gallery 
($20,000+)  through either a one-time gift, or cumulative 
support over several years. The following categories are 
considered: permanent collection donations, cash dona-
tions, gifts-in-kind and gallery support. The following sup-
porters have contributed at the foundational level from the 
gallery’s inception to Dec/16: 

 

Yvonne Adams (d.) 
George & Kay Angliss (d.);  
Thayre, Kim & Gina Angliss 

Marion Armstrong (d.) 
Bob & Naomi Birtch 

Alan & Laila Campbell 
Jan Crawford 

Robert Doull & Leanne Nash 
Estate of Bill Featherston; Gail Featherston 

Estate of Judith Foster; Anna Vakar 
Estate of Ethel Joslin 
Lawrie & Linda Lock 

Toni Onley (d.)  
Laurie Papou & Iain Ross 

Estate of Kathleen Daly Pepper 
Joseph Plaskett 

Fred & Percival (d.) Ritchie; 
Jane Ritchie 

Derek (d.) & Jill Leir Salter 
Estate of Doris Shadbolt;  
Simon Fraser University 

Southern Mechanical Services Inc. 
Estate of Doreen Tait 

Takao Tanabe 
Vancouver Foundation 

Honorary Life Members 

Honorary Life Memberships are given to individuals who have rendered extraordinary service to the gallery: 

June Argyle, Yvonne Adams, Marion Armstrong, Jim Brittain, Alan and Laila Campbell, Betty Clark, Gayle Cornish, 

Robert Doull, Candy Foran, Rosemarie Fulbrook, Vickie Garrett, Rob Hill, Sandra Henderson, Virginia Jewell, 

Jeanne Lamb, Audrey Lawrie, Natalie Minunzie, Evan Mitchell, Dennis Nielsen, Stan & Elizabeth Pringle, Marge 

Punnett, Sophie Rankin, Jill Leir Salter, Ruth Schiller, Ret Tinning, Roy & Olga Tomlinson, Lillian Vander Zalm, Barba-

ra Watson, Hazel Fry & Hal Whyte, Alphons & Nel Witteman. 

Foundational  Donors 

The Penticton Art Gallery has collaborated with several 
cultural organizations to establish a reciprocal membership 
program. Upon presentation of your current membership 
card, you will receive benefits such as free or discounted 
admission, gift shop discounts and more at the following 
institutions:  
 
Barkerville Historic Town, Grand Forks Art Gallery, Island 
Mountain Art Gallery (Wells, BC), Kamloops Art Gallery, 
Kootenay Art Gallery (Castlegar, BC), McMichael Canadian 
Art Collection (Kleinberg, ON), Nickle Arts Museum (Calgary, 
AB), Northwest Museum of Art & Culture (Spokane, WA), 
Old Log Church Museum (Whitehorse, YK), Touchstones 
Nelson: Museum of Art and History (Nelson, BC), Two Rivers 
Art Gallery (Prince George, BC), S.S. Sicamous (Penticton, 
BC), Vernon Public Art Gallery, Whatcom Museum of Histo-
ry & Art (Bellingham, WA), Whyte Museum of the Canadian 
Rockies (Banff, AB).  
 
All Canadian Museums Association members receive gift 
gallery discounts at the Penticton Art Gallery.  

Reciprocal Membership 

Michael Amirault, Suzie Anderson, 

Robert & Susan Belton, Anne Benn 

& Family, Frances Bjerkan, Bonnie 

Bodtker, Andrea Bollen, Sonni Bone, 

Sydney Boultbee, Cordelia Bruff & 

Family, Michelle & John Carboni, 

Roger & Sandra Cormier, Pat & Jack 

Dawson, Tari & Tom Di Bello, 

Michelle Dunn, Kirsty Dyer, Nicole & 

Sopo Fakawua, Tony Ferguson, 

Karen & David Fort, Eva Gavaris, 

Norman Goddard Architecture, Lori 

Goldman, Deb Green, Nicole Hack-

worth, Bethany Handfield, Marilyn 

Hansen, Gerona Hanze, Katie Harris, 

Shelley Hawn, David & Beverley 

Higg, Julie Hinton, Richard Hunt, 

James Iwasuk, Lynn & Brian Jackson, 

Lily Johnson, Robert Katz, Linda Katz 

Freedman, Brigid Kemp, Kari Kerr, 

Ellen Kildaw, Dale King, Zoe Kirk, 

Hanna Kliegman, Diana Koebel, Joan 

Lansdell, Sylvia Lazarhoff, Tara Libby, 

Tanya Luszcz, Leza Macdonald, Ron 

Marsh, Claire Martin, Leighton 

McCarthy, Walter & Marianne 

Meyer, Alan & Gail Nixon, Bruce & 

Margarita Nodwell, Louise & Gra-

ham Punnett, Haiqin Qi, Barb Re-

gasz, Judy Reimer, Sheila Ricciardi, 

Donna & Dave Ritchie, Karen Rob-

erts, Kirsten Robertson, Robin Ro-

bertson, Norberto Rodriguez de la 

Vega, Anne Romanow, Ellen Roo-

ney, Michael Rupen, Lou Ruther-

ford, Judy Sentes, Lee Simmons, Bill 

& Beryl Slessor, Hanne Stanfield, 

Ben Stelluti, Bonnie Sue Thatcher, 

Dorothy Tinning, Kay & Mike Tow-

nley, Jo Ann Turner, Tim Tweed, 

Manuela Ungureanu, Barbar Vassi-

laki, Gordon Verburg, Nicholas & 

Jennifer Vincent, Maryann Vojdani, 

Laurie Wheeler, Richard Williams, 

Susan Wright, Lisa Young 
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DRAGON’S 

DEN 
 

Art Supplies, Greeting Cards, etc. 

12 Front Street, Penticton 
 

250-492-3011 
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